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The Art Economy

Inquiring minds want to know how galleries are faring during the
pandemic. As you know, a number have opened up with limit-
ed hours, reservations and timed entry. More than once | have
found myself the only person visiting a gallery, which made me
feel pretty safe. Other times | have seen people drop in, and the
galleries usually are not so full that they refuse entry. But given
the considerable rents they have in commercial areas or build-
ings, how can galleries survive? Some have remained closed, and
sadly, some experts estimate that one out of three commercial
galleries will close for good.

In a very informal survey, | asked several galleries whether they
have been able to get adjustments in rent. One in a DTLA space
said, simply, no. Another in a midtown location was reported-
ly offered a 7% reduction. Two galleries happily reported that
they were able to negotiate a 50% reduction; one is on a month-
to-month, and the other managed to shorten their rather long
lease—good going! This is a moment when galleries that own
their own buildings, like LA. Louver, must be especially happy they
had the foresight and wherewithal to purchase when they could.

Speaking of LA. Louver, a big congrats for their 45th Anniver-
sary—being celebrated with the show “45 at 45" through Jan.
16. It's featuring 45 artists, natch, with regulars like Gajin Fujita,
David Hockney and Alison Saar. But also some surprises, artists
they don’t usually show, such as Carmen Argote, Nick Cave and
Liza Lou. All the best to founder Peter Goulds and staff—we're
looking forward to the 50th, man!

Okay, we've been expecting grim news on the arts employ-
ment front, and we got it in an interim report, part of the Otis
Report on Creative Economy, released Oct. 22 and prepared by
Beacon Economics. In September, California’s unemployment
rate hit 11.0% (15.9% in Los Angeles), while the nationwide av-
erage was 7.9%. Overall, 1.6 million fewer Californians were em-
ployed in September than in February, just before the pandemic
shutdown. The creative industries lost 284,000 positions since
February 2020, but that definition includes people in motion
picture and fashion industries. Narrowing it down to “fine arts,”
there was a 38.7% loss in jobs—this number includes art schools,
galleries and museums, and performance spaces.

Congratulations!

Last month Studio Museum'’s Director Thelma Golden

announced that LA multimedia artist Cauleen Smith was
ner of the Joyce Alexander Wein'” gl '§

Atrtist Prize. This prize is a

substantial one, $50,000 cash, and Ay

honors an African American artist

for “great innovation,
promise and creativity.

<hibitiM,

the Whitney, and she
the Whitney's 2017 biennial.
Congrats, Cauleen!
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Gallery Visits and
Bible Study

For ly, | i to be imp d by what I'm seeing
on my (limited) gallery rounds. Moskowitz Bayse just finished
a sold-out show of Eleanor Swordy, “Earth Signs.” Swordy’s oil
paintings offer up witty, thought-provoking worlds of myth and
metaphor, with the aid of plump figures floating through fan-
ciful landscapes. In the large painting Salomé (2020), a rotund
Salomé holds up a tray with the mashed head of John the Bap-
tist, against a gridded back-
ground. Ever curious, Yours
Truly decided to look up the
original accounts in the Bi-
ble—which tell of a girl danc-
ing for Herod, then asking for
John's head at the prompt-
ing of her mother, Herodias,
whose marriage to Herod had
been opposed by John. Did
you get that? | had to read the
passages a couple times myself. The dancer was not named in
the accounts by Mark and Matthew, and her motive was not, as |
had gleaned from popular lore, because she was angry at John's
rejection of her. No, she was not a woman scorned, but rather a
woman who listened too well to her embittered Mom.

GAVLAK seems to be on a winning streak presenting the ex-
ceptional work of emerging young artists. “Wisdom Embedded
in the Treads" is the first solo at the gallery for Kim Dacres, a
Jamaican-American artist based in Harlem. It features 11 busts
made out of recycled bicycle and automobile tires, with head
and facial features made from wrapping, twisting and combining
parts of tires, then screwing them together. Especially fascinat-
ing is how the artist uses tread patterns to recreate dreadlock,
braiding and other hair ornamentation. These sculptures, some
of them inspired by people the artist knows, have an undeniably
powerful presence.

G ra nt Al ert ! Artists, see if you're eli-

gible for the LACE Lightning Fund, a new regional regrant-
ing fund underwritten by The Andy Warhol Foundation for
the Visual Arts. In this first round, the Fund offers emergency
relief grants for LA-based independent visual artists with
financial hardship related to COVID-19. That could be quite
a few of you out there, so this is going to be competitive,
but there will be 50 grants of $1,500 awarded. APPLY BY
NOVEMBER 20!

Who will decide? A panel of local cultural workers, artists
and LACE staff will review the applications, weighing factors of
eligibility, application content, demonstration of financial need,
active artistic practice and a commitment to equity. They're
encouraging applications from artists whose communities may
be traditionally underrepresented in the areas of “visual art op-
portunities, economies and funding streams. Strong consider-
ation will be given to Black, Indigenous, POC, elder, LGBTQ+,
disabled, immuno-compromised and migrant artists.”

BY SCARLET CHENG

Delayed in LA

The much-awaited “Made in L.A. 2020: a version” was sched-
uled to open this summer, but the Hammer Museum and The

P of the exhibition, haven't been able
to reopen due to state and county COV?D regulations. Insti-
tutions, schools, restaurants, etc., are reopening, depending
on COVID stats and what category they’ve been slotted into.
Why museums were grouped along with gyms is a mystery to
me. This summer “Made in L.A.” looked forward to September
openings, but September has come and gone, and LA has
been one of California’s worst-hit COVID. It appears now we're
looking to next year... .

In the meantime, two of the intended artist projects can al-
ready be seen. Larry Johnson's billboards are featured at five
sites in the MacArthur Park neighborhood, and Kahlil Joseph’s
installations of BLKNWS® are taking place at six accessible lo-
cations, including a coffee shop and a mini-mart. For full details
go to https:/h ucla.edu/exhib 2020/made-1a-2020-
version or https://www.huntington.org/made-in-la-2020
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Fortunately, | continue to be impressed by what I'm seeing
on my (limited) gallery rounds. Moskowitz Bayse just finished
a sold-out show of Eleanor Swordy, “Earth Signs.” Swordy's oil
paintings offer up witty, thought-provoking worlds of myth and
metaphor, with the aid of plump figures floating through fan-
ciful landscapes. In the large painting Salomé (2020), a rotund
Salomé holds up a tray with the mashed head of John the Bap-
tist, against a gridded back-
ground. Ever curious, Yours TR TS,
Truly decided to look up the A 3“ .
original accounts in the Bi-
ble—which tell of a girl danc-
ing for Herod, then asking for
John’s head at the prompt-
ing of her mother, Herodias,
whose marriage to Herod had
been opposed by John. Did
you get that? | had to read the
passages a couple times myself. The dancer was not named in
the accounts by Mark and Matthew, and her motive was not, as |
had gleaned from popular lore, because she was angry at John's
rejection of her. No, she was not a woman scorned, but rather a
woman who listened too well to her embittered Mom.

GAVLAK seems to be on a winning streak presenting the ex-
ceptional work of emerging young artists. “Wisdom Embedded
in the Treads” is the first solo at the gallery for Kim Dacres, a
Jamaican-American artist based in Harlem. It features 11 busts
made out of recycled bicycle and automobile tires, with head
and facial features made from wrapping, twisting and combining
parts of tires, then screwing them together. Especially fascinat-
ing is how the artist uses tread patterns to recreate dreadlock,
braiding and other hair ornamentation. These sculptures, some
of them inspired by people the artist knows, have an undeniably
powerful presence.
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